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Viardot   sang   and   Franchomme   played   the
violoncello.

These successes did little to weaken Chopin's
rooted prejudice against playing in public. The
concert of 1841 was the first he had given in Paris
for nine years. That he preferred to play to an
intimate gathering is confirmed by Berlioz, who
wrote : " A small circle of chosen listeners, who,
he believed, had a real desire to hear him, was the
only thing which would persuade him to ap-
proach the piano. But then, what emotions he
was able to arouse ! In what ardent and melan-
choly reveries he loved to pour forth his soul! It
was about midnight, as a rule, that he would
abandon himself most completely. Then, in
obedience to the mute prayer of some fine,
speaking eyes, he became a poet." Not only in
response to a yearning look did he become so, but
also under the influence of a poetic mind, such as
that of Mickiewicz. The description of " poet ** is
apt when we think of the composer of the four
Ballades. M. Cortofs suggestion that these com-
positions were actually based on Mickiewicz's
Lithuanian ballads is at least plausible. The third
Ballade, which Chopin had played for the first
time at that Paris concert^ is, according to M,
Cortotj inspired by Mickiewicz Y version of the
legend called " The Switez Woman." A hunter
and a maiden meet in a wood, so the story goes.
She, drawing from him a vow of faithfolness,
accepts his love and takes her leave. He starts to
walk home by the side of the haunted Switez